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Blue Skies
“Blue skies” is a song composed by Ella Fitzgerald and written by Irving Berlin in 1926 as the last-minute addition to the Rodgers and Hart musical Betsy (Magee, 537). Berlin wrote this song as a dedication and gift to his newborn daughter. Irving Berlin was one of the most prolific and talented composers in the United States in the 20th century. The Russian-born composer started writing songs when he was 8. Belle Baker, the lead actress in the Ziegfield musical "Betsy," initially wanted to perform another song written to her by Rodgers and Hart. However, she did not like it. Thus, she was forced to contact Irving Berlin, whereby Berlin offered her the song he had just written as a Christmas gift to his newborn daughter on December 26, 1926. The song was "Blue skies." 
The song fits with the lyrical concepts of other Tin Pan Alley songs in that it follows the same form as other Tin Pan Alley songs. These 19th-century songs consist of four sections to which "Blue skies" subscribe.  
AABA song form is whereby a song consists of four sections. AABA is also called the 32-bar form and is common in Tin Pan Alley songs. The first section is an eight-bar A section followed by another eight-bar A section. An eight-bar B section follows, which has a contrasting harmony. The fourth and final section is also an 8-bar A section which contains some variations from the first and second A sections.   
As noted earlier, “Blue Skies” is a typical Tin Pan Alley song that takes the AABA form. In chorus one, the vocal lines fall to their lowest level at 0:17. At 0:22, the melody gradually falls from the minor mode to the major mode in each A section. The B section begins at 0:34, whereby the artist adds some decorative touches to individual notes. Finally, at 0:47, the melody moves into the primary mode. The saxophones start playing a riff at 1:08.
In chorus two, the first A section starts at 1:11, where the vocalist starts scatting picking up the rhythm. The second A section starts at 1:23, whereby the vocalist gradually pulls the first note upward using intonation. B section starts at 1:35, where the singer sings in double time. The singer sings a phrase, repeats it at a higher pitch level as the song gradually goes back to its minor key. The last and fourth A starts on a dramatic high note, but the singer moves into a loose, bluesy phrase. The pattern goes on for the third and fourth choruses. 

PART II
“From Me to You”
From Me to You is a song written by Paul McCartney and John Lennon (Cook, 86). It was composed by the English rock band, the Beatles. It was released in April 1963 as the band's third single. The song failed to make an impact in the United States when it was released. However, it managed to enter the American pop chart in 1963 as Del Shannon's cover version. 
 	The song has five verses and two bridges. Therefore, the song qualifies to be an AABA song. In addition, it has a verse-chorus-verse-chorus-bridge-verse-chorus form and thus qualifies as an AABA song, with each verse-chorus combination being an A section and the bridge.
Several changes can be noticed between sections of "From Me to You" and "I Got Rhythm." Composed by George Gershwin and written by Ira Gershwin in 1930, the "I Got Rhythm" song melody uses four notes of the five note-note pentatonic scale and is a typical AABA form song (Viterbo, 34).  It is important to note that this song was written 33 years after "I Got Rhythm" was written. In "From Me to You," the lyric changes except for the title. The melody in every 'A' section is the same. The 'B' section has music and lyrics utterly different from those in the 'A' section. Nothing much has changed from the "I Got Rhythm" to the "From Me to You" song. In both cases, the B section act as a bridge with different music and lyric from the other sections. The chorus in "I Got Rhythm" is a 34-bar AAABA form (Von Appen, 24).
The change between the older (I Got Rhythm) and the new song (From Me to You) comes with the title. During the AABA form in "I Got Rhythm," the title has the same melody at least three times in every 'A' section. There is enough repetition that can make the Title stick to your mind. However, with "From Me to You," the song is split into three categories. Listening to the song, though 'A' sections feel like choruses, they are not. The sections start or end with the title. The lyrics of the bridges are identical to the Beatles song.







Works Cited
Cook, Guy, and Neil Mercer. "From me to you: Austerity to Profligacy in the Language of The Beatles." The Beatles, popular music, and society. Palgrave Macmillan, London, 2000. 86-104.
Magee, Jeffrey. "Irving Berlin's" Blue Skies": Ethnic Affiliations and Musical Transformations." The Musical Quarterly 84.4 (2000): 537-580.
Viterbo, Paula. "I got rhythm: Gershwin and birth control in the 1930s." Endeavor 28.1 (2004): 30-35.
[bookmark: _GoBack]Von Appen, Ralf, and Markus Frei-Hauenschild. "AABA, refrain, chorus, bridge, prechorus—song forms and their historical development." Samples. Online-Publikationen der Gesellschaft für Popularmusikforschung (2015).
